did you feel it?

A sketchbook is blown onto the floor

Eduardo Cachucho

Artist contribution - September 1, 2015

You are about to begin paging through a visual essay, A sketchbook is blown
onto the floor. Relax. Concentrate. Dispel every other image. Let the world
around you fade away. Best switch off the notifications on your phone, they
are always vibrating and interrupting you. Find the most comfortable position
with your device: seated, stretched out, curled up or lying flat. You were
browsing the Open! site and then while scrolling around you noticed

A sketchbook is blown onto the floor and you found the author’s name
somewhat intriguing and completely unknown. You tapped and arrived here.
Good for you.

Perhaps you started reading the abstract before making that tap and saved the page —
when you were on the bus or standing in a crowd — but now you are here and you scroll
down quickly browsing the content before diving in. You read this text further, scanning
the sentences, generic phrases that don't say a great deal. So here you are, ready to attack
the first pages of this sketchbook. You tap the first image and the essay loads. Maybe the
image comes up instantly on your high-speed connection, or you are going through a
tunnel and it takes forever. The essay begins with a notebook on a parquet floor. It might
have been blown off a table by a gust of wind, or placed there, taped down with scotch
tape to be photographed in stillness. At first you might feel a bit lost. But when you go on,
you realize that this notebook is readable and visual, that it could be read from back to
front or vice-versa or at random. You are confronting something not quite yet knowing
what it is.
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‘Their name is lion.

Sitting politely they twist their heads at right angles to their bodies, watching
royalty for over a century. Their petrified gaze betrays a knowledge beyond that
implied by Belgian heraldic symbolism. We were commissioned by King Leopold

11 himself, we stood face to face as he inspected us, our flaring, angry nostrils
almost brushing him. Perhaps it was the angle at which he inspected us that
didn’t raise alarm. Our faces tell a story of something, somewhere else, where.
neither we, nor Leopold have ever set foot.

1f Furd, please comtact
¢ cachu cho @ gmail-com

1. The introduction text to A sketchbook is blown onto the floor takes its
departure point from the introduction of Italo Calvino's introduction to If on a
winter's night a traveler (1979).

Today we lie unnoticed next to infamous cruising areas, trying to mind our own
business while we mind the royal family’s business. We've tracked the money
that made us, the money that built Brussels, the money that passed hands from
Leopold to build countless monuments like us, the money transferred to the
Belgian government through a royal trust. We look straight into the rooms of the
least paid royal family in Europe. Our gaze intensifies.

In the Brussels Park sit two symmetrical lions, both facing the entrance of the
Royal Palace of Belgium. These stone and concrete lion sculptures are a familiar
Belgian royal feature. Only, something doesn’t look quite right. Beneath their gaze
is a certain horror that does not bring to mind any of the other lions I've seen in
Brussels. These lions were sculpted by Paul Dubois at the behest of Leopold in
1907 in a large refurbishment of the then dilapidated park.
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‘The International Africa Society is a private holding company. It was established
as an international scientific and philanthropic association. In 1876 Henry
Morton Stanley was approached by Leopold to explore and map out the Congo
to bring Western civilization and religion to Central Africa. In reality, Stanley was
negotiating treaties with tribal chiefs and obtaining concessions that would later
be used by the king to gain sovereignty on the vast lands that became the Free
State of the Congo.*

THEIR BASIC SAVAGERY*
HOO,HOO, HOO.
Listen to the yell of Leopold’s ghost
Burning in Hell for his hand-maimed host.
Hear how the demons chuckle and yell
Cutting his hands off, down in Hell.
Listen to the creepy proclamation,
Blown through the lairs of the forest-nation,
Blown past the white-ants’ hill of clay,
Blown past the marsh where the butterflies play: —
“Be careful what you do,
Or Mumbo-Jumbo, God of the Congo,
All the o sounds very golden.  And all of the other
Heavy accents very heavy. Gods of the Congo,
Light accents very light. . Mumbo-Jumbo will hoo-doo you,
Last line whispered.  Mumbo-Jumbo will hoo-doo you,
Mumbo-Jumbo will hoo-doo you.”

3. The Congo: A study of the Negro Race, Vachel Lindsay,

www.poetryfoundation.org.

Marcel Pretre came face to face with a woman in central Congo. His discovery
was no more than forty-five centimetres tall, mature and silent. He would inform
the newspapers that she lived at the top of a tree with her little mate. Sensing

a sudden need to restore order, and to give a name to what exists, he called

her Little Flower. The photograph of Little Flower was published in the colour
supplement of the Sunday papers, where she was duced life-size. That
same Sunday; in an apartment, a woman, glancing at the picture of Little Flower
in the open newspaper, did not care to look a second time, “because it distresses
me’*
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http://www.henrypoole.com/hall_of_fame/hm-king-leopold-ii-belgians
http://www.poetryfoundation.org/poem/176812

4. The Smallest Woman in the World, Clarice Lispector,
www.brucecharlesworth.net

Yes itis very nice: o bavg gl

of my own.

Because it xsij to own,
3900( to own,
_good to own.

Leopold had amassed a fortune, tapped from natural rubber in the Congo.

He was one of the richest, if not the richest men in the world, with a fortune

valued at anything from 100-500 million US dollars®. It helped him personally

fund enormous construction projects in Belgium. One such project, the Parc

du Cinquantenaire$, a museum mega-complex begun in 1880 for the fiftieth

anniversary of Belgian independence. Its funding — a large part of which

ultimately falling to Leopold — was a cause for battle between the king and the IS W} i CAN Chow

Belgian governmment. Rtk eun

5. HM King Leopold Il of the Belgians, www.henrypoole.com. 6. Brussels:
Buildings and Monuments, Cinquantenaire Park, www.trabel.com.
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http://www.brucecharlesworth.net/Smallest.pdf
http://www.henrypoole.com/hall_of_fame/hm-king-leopold-ii-belgians
http://www.trabel.com/brussel/brussel-cinquantenairepark.htm

Landolphia Rubber”

Other former sources of African rubber were several woody climbers in the
genus Landolphia. The most important were L. kirkii on the east coast and L.
heudelotis and L. owariensis on the west coast. The huge vines, sometimes 6 in. in
diameter. Were pulled down and cut into small pieces. The latex that exuded was
coagulated with plant juices or the heat of the sun, sometimes even on the bodies

of the native collectors (Hill 1952). The most wasteful methods were employed, Landol ohic
for a large immediate yield was desired. There was very barbaric treatment of the o
natives involved in this harvest, Operations in the Belgian Congo during the reign A
of Leopold I1 remain some of the most awful pages in history. Although there is still i v
a i amount of wild Landolphia rubber, there is app no future

commercial value for it. Cultivation of this plant is not practical.

S S

7. Rubber and Other Latex Products, www.faculty.ucr.edu.

Count ‘J\ejm ns
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In order to present a good speech choir, it is important to keep in mind
pronunciation, stress and intonation. A good number of participants is 40, but
20 to 25 will suffice. Divide your participants into three types of voices: light,
medium and dark. Arrange a poem before giving it to the choir, assigning parts
for each voice as well as pieces in unison, aware that even these elements in
unison should retain the unique elements of each voice through blending. Then
memorize the piece; feel the piece. The performing should come from the heart,
facial expressions can't be taught, they should come from within.*

. - 4 woices o yuunger MaleX Female
Their gaze intensifies. femmales with deep wices
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http://www.faculty.ucr.edu/~legneref/botany/rubber.htm

8. Some Tips for Speech Choir, www.ischoolsfritzie.wordpress.com and
WWw.amazon.com.
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Mobutu’s palace in Gbadolite was a luxurious residence built in the remote
depths of the Democratic Republic of the Congo, more than 1000 km from the
capital Kinshasa. The modern palace was built in the 1970s using the royal
palace in Laeken, Belgium as its template. The royal palace in Laeken, was largely B e iy
destroyed by fire in 1890 and was rebuilt during Leopold’s reign by Alphonse 1 AR
Balat who also designed the Royal Greenhouses of Laeken, which were built to For more than
house the extensive collection of exotic plants that were being brought in from

the Congo.® 200 people.

Hebity Palace
Ghadslite

9. Inside Mobutu’s ruined jungle palace in DR Congo, Dan Snow,
www.bbc.com. 10. Serres Royales de Laeken, www.monarchie.be.
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http://www.ischoolsfritzie.wordpress.com/2009/12/28/how-to-do-a-speech-choir-2/
http://www.amazon.com/The-Invisibles-Vintage-Portraits-Twentieth/dp/0847843068
http://www.bbc.com/news/world-africa-24386990
http://www.monarchie.be/fr/palais-patrimoine/serres-de-laeken

Arthur Conan Doyle publishes The Crime of the Congo in 1909." The book is a i St cond] J5
scathing exposé on the Belgian atrocities in the Belgian Congo under the control
of Leopold II. Published one year after Leopold had ceded personal control of
the Congo to the Belgian state, Doyle’ critique is a moral one. The book attested
that Britain could have easily attained the phenomenal profits gained by Leopold,

Same at once in dr\y
tropical Colony iF
we stooped

if they had also adhered to his low moral standard of pure profit at the cost of N tothe
human lives and dignity. His “objective” publication clashes with his justification | Same methods

of the Second Anglo Boer War in a similar exposé The Great Boer War."> Doyle / XIIX SOME ConGoLEsE APLOGTES
describes the war as purely “emancipatory” on the basis of the subjugation lIg

of the British living in the Transvaal at the time. One of the early twentieth- p The Crme of the congp
century’s most vicious wars, it included the employment of the first large-scale ) i 7
concentration camps, the death of over 26,000 women and children in these

camps, the widespread raping of women and the chemical destruction (“Scorched

Earth”) of farmland in the Transvaal area.

11. The Crime of the Congo, www.archive.org, www.amazon.com. 12. The
Great Boer War, Arthur Conan Doyle, www.gutenberg.org.
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Lana Wachowski in a speech on accepting her Human Rights Campaign Visibility
Award in 2012 talks of her experience of becoming trans and the additional HERE WE
experience of coming out as transgender." She talks of a world that might be M\‘E
used to gain access to other rooms, much like the fictional world of Tim Burton >

where Barbara and Adam gain access to the world of the dead in the movie / 5 So that this werld

e
Beetlejuice. that we imagine in this reom

Might be ysed to gain dccess to cbher roms
o other worlds Frwrw;// unima ginable ’

13. Lana Wachowski receives the HRC Visibility Award, www.youtube.com.
14. Beetlejuice, Door to the world of the dead scene, Www.vimeo.com.

Lindsay’s performative style, a combination of poetry, vaudeville and rag time
jazz,"* was extremely influential to the beat generation of poets who emerged
in the 1950s , many of which followed on to become canonised in US literature,
unlike their ‘father figure'®

Allen Ginsberg writes tribute to Lindsay with specific mention to his suicide:

Allen Ginsberg, Kaddish 44:

TO LINDSAY

Vachel, the stars are out

dusk has fallen on the Colorado road

a car crawls slowly across the plain

in the dim light the radio blares its jazz

the heartbroken salesman lights another cigarette

In another city 27 years ago 7 o

I see your shadow on the wall theow back

youre sitting in your suspenders on the bed i | ! hishead and heard
the shadow hand lifts up a Lysol bottle to your head 2 -~ RNimemt his barbaric

your shade falls over on the floor Beoralin ys 2

15. Race Criticism of “The Congo,” www.english.illinois.edu. 16. The Mystery
of Vachel Lindsay, T.R. Hummer, www.slate.com.
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https://archive.org/details/crimeofcongo00doyl
http://www.amazon.com/The-Invisibles-Vintage-Portraits-Twentieth/dp/084784306
http://www.gutenberg.org/ebooks/3069
http://www.youtube.com/watch?v=crHHycz7T_c
http://www.vimeo.com/134037185
http://www.english.illinois.edu/maps/poets/g_l/lindsay/congo.htm
http://www.slate.com/articles/arts/.classic_poems/2011/12/the_mystery_of_vachel_lindsay.html

Vachel Lindsay poses with Irish journalist and poet Stephen Gwynn in a
position common to queer photography of the time.!” Vachel and Stephen
were both married and had children. They were also extremely religious. While
Vachel’s work leans heavily toward the creation of new subjective realities, a
certain conservatism remains in his work, coming out most clearly in his poem
“The Congo: A Study of the Negro Race” which was harshly criticized by the

emancipation movement at the time for its ambiguous attitudes toward race.
W.E.B. Du Bois directly criticized Vachel for being naive about race relations
and knowing little about African American life, let alone the life depicted in
the Congo." Lindsay commits suicide in 1931, drinking a bottle of Lysol (a
home disinfectant), after being increasingly pushed to the margins of American
literature scene.'

17. The Invisibles: Vintage Portraits of Love and Pride. Gay Couples in the
Early Twentieth Century, Sebastian Lifshitz, www.amazon.com. 18. Lindsay
and Racism, Modern American Poetry, University of Illinois,
www.english.illinois.edu. 19. Richard Hyland on Vachel Lindsay’s “The
Congo,” www.jacket2.org.

AN
£ ke S

Co ngo Ca,,,, I
Every few days someone comes to hold our paw, as if in solidarity, a comforting Cuihuirbia demeuse;
touch after a century of solitary guarding. He burns incense that curls into our
deeply chiseled nostrils. The finest copal in the world, once mined in the swamps
of the Congo, insoluble hunks of petrified amber that melt and evaporate in the
intense heat of self-lighting charcoal briquettes.
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http://www.amazon.com/The-Invisibles-Vintage-Portraits-Twentieth/dp/0847843068
http://www.english.illinois.edu/maps/poets/g_l/lindsay/racism.htm
http://jacket2.org/commentary/richard-hyland-vachel-lindsays-congo

Of their own incentive, adolescent boys create a secret poetry group that meets

in a cave late at night. They recite poetry to each other. They are inspired by their

teacher, Mr. Keating played by Robin Williams, to enter into a world of dead f ROOLN WiLLzams
poets, through their Dead Poets Society.” The film was widely distributed around

the world, and is often used in English studies on film analysis.

In the first meeting of the Dead Poets Society, the boys begin to read the poem
“The Congo: A Study of the Negro Race” which had at the time, 1989, largely
fallen out of the American literary canon.

20. Dead Poets Society, www.imdb.com.

Each year hundreds of poetry groups in the Philippines recite “The Congo:

A Study of the Negro Race.” The recitals are held during English festivals to
encourage the use of English by pupils. The Congo’s rhythmic use of syllables and
tribal tone lend well to the group poetry environment. The text allows for easily
defined light, medium and dark voice parts. Its strongly visual text also offers

the opportunity for flamboyant costume and set possibilities. A search for “The
Congo” on Youtube and Instagram brings up images not from the Central African
Republic, but rather recordings and photographs from a myriad selection of these
performances.
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http://www.imdb.com/title/tt0097165/

Eduardo Cachucho is an artist based between Brussels and Johannesburg, with an MFA
from the Dutch Art Institute (DAI) in 2015. He lectures Digital Representation at the
University of Johannesburg and continues various longterm research projects into national
and trans-national infrastructural developments and their long lasting effects.
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