
General

The Murmuring of the Artistic Multitude
Global Art, Memory and Post-Fordism
Merijn Oudenampsen

Review – April 23, 2010

Pascal Gielen, �T�h�e� �M�u�r�m�u�r�i�n�g� �o�f� �t�h�e� �A�r�t�i�s�t�i�c� �M�u�l�t�i�t�u�d�e�:� �G�l�o�b�a�l� �A�r�t�,� �M�e�m�o�r�y� 

�a�n�d� �P�o�s�t�-�F�o�r�d�i�s�m, Valiz, Amsterdam, 2009, ISBN 9789078088349, 368 pages

In the European cultural field at the end of the 1990s, two new phenomena were to make 
their stage appearance. On the one hand, the creative industries approach was developed, 
first in London through the infamous white papers of the Department of Culture Media 
and Sports (DCMS) under New Labour, and not much later through the work of Richard 
Florida. It was a response to the increasingly central role of cultural production in the 
economy, a development neatly synthesized by Amsterdam’s �ü�b�e�r�p�l�a�n�n�e�r Zef Hemel: ‘The 
economy is becoming increasingly cultural, and culture is becoming increasingly 
commercial.’ With the creative industries policy, a new entrepreneurial approach to culture 
and the arts was born, which would set out to conquer large parts of Europe’s cultural 
policy apparatus. Artists and cultural workers themselves, now described as ‘cultural 
entrepreneurs’ or ‘creative class’, were proclaimed as role models of the new economy. 
They were said to embody the new work ethic, based on flexibility, entrepreneurialism, 
networking, the ability to deal with uncertainty, lifelong learning, creativity, innovation and 
so on.

On the other hand, there was the resurgence and international popularization of radical 
theory. One current gained particular prominence, epitomized by the success of the book 
�E�m�p�i�r�e by Antonio Negri and Michael Hardt. This current is known under many names, 
some call it post-operaist, others post-autonomia, others sympathetically label it ‘heretical 
Marxism’. In many ways, this school of thought anticipated and theorized the 
abovementioned economic transformations and that of labour subjectivity more broadly. 
Through a series of conferences – such as DASH, NEURO, DOCUMENTA XI – post-
operaismo became the lingua franca of a politically engaged subscene in the European art 
world. The presence in 2009 of some of the main post-operaist stars at Tate Britain – 
Maurizio Lazzarato, Judith Revel, Franco ‘Bifo’ Beradi and Antonio Negri – to discuss the 
relation between art and labour, is evidence of its still growing popularity today.

In the Netherlands, the first development has come to define the new standard in the 
cultural sector. Planners and policymakers, and even artists themselves have largely 
adopted the entrepreneurial mindset as proposed by Florida and New Labour. The second 
phenomenon, however, has never caught on, leaving us with little analytical tools to come 
to a critical understanding of the transformation that has taken place. This challenge has 
now been taken up by art sociologist Pascal Gielen, who in two recent books, �T�h�e� 
�M�u�r�m�u�r�i�n�g� �o�f� �t�h�e� �A�r�t�i�s�t�i�c� �M�u�l�t�i�t�u�d�e�,� �a�n�d� �B�e�i�n�g� �a�n� �A�r�t�i�s�t� �i�n� �P�o�s�t�-�F�o�r�d�i�s�t� �T�i�m�e�s (edited with 
Pascal de Bruyne), has made an attempt at introducing some of the post-operaist lexicon 
to the Dutch art world.

The central subject Gielen elaborates on in his books, is that of post-Fordism. The concept 
basically describes the new flexible economy that has supplanted the old industrial mode 

 page: 1 / 3 — The Murmuring of the Artistic Multitude onlineopen.org


