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With Commonist Aesthetics, the editorial team Binna Choi (Casco), Sven 
Lütticken, Jorinde Seijdel (Open!)  introduces “the idea of commonism” – not 
communism – as a topic that various writers and artists will explore and 
expand upon in the course of this series. Commonist aesthetics pertain to the 
world of the senses, or a “residually common world” that is continuously 
subject to new divisions, new appropriations, and attempts at reclamation 
and re-imagining.

A spectre is haunting more than just Europe; or rather, an undead zombie is stalking the 
lands. The “Idea of Communism”, as the title of two high-profile conferences and books 
has it, is both profoundly discredited through its identifications with Moscow-brand 
socialism and profoundly necessary in an age of spiralling inequality and the accelerating 
destruction of the basis of life itself. Protests proliferate, but also quickly dry up, from the 
Arab Spring and Occupy to (farce following tragedy) high-profile British comedian Russell 
Brand coming to the conclusion that the current form of representative democracy is 
broken beyond repair and that a revolution is needed, only to be told by another comedian 
to “read some fucking Orwell”.

Alain Badiou provided the starting point for the two aforementioned conferences and 
books with a text in which he revisits the history and possible future of communism as an 
“Idea located in the field of emancipatory, or revolutionary, politics”, an Idea that can never 
be limited to or contained by any specific party-political agenda: “to be a militant of a 
Communist Party”, Badiou observed, “was also to be one of millions of agents of a 
historical orientation of all of Humanity. In the context of the Idea of communism, 
subjectivation constituted the link between the local belonging to a political procedure and 
the huge symbolic domain of Humanity’s forward march towards its collective 
emancipation. To give out a flyer in a marketplace was also to mount the stage of history”. �1

As Badiou has noted elsewhere, May ’68 was the last moment when a certain version of 
communism seemed possible and almost plausible. �2 The integration and disintegration 
of the traditional working class in the west made Bolshevist or Maoist attempts to forge 
this class into a revolutionary proletariat goaded into action by a steeled party cadre 
obsolete. The idea of communism morphed, mutated, sometimes beyond recognition. 
Ideas of autonomous self-organisation by workers became a more general idea consisting 
of autonomous action by students, intellectuals, the unemployed and labourers. The 
dream of autonomia resurfaced in later multitudes – Genoa, New York, Cairo – always all 
too brief, yet with protracted echoes. Now that the Party’s over, organisation is frequently 
haphazard and informal, and events refuse to follow conventional scripts – though the 
scenario of an event losing steam and everybody dissipating and waiting for some future 
iteration that will in turn peter out in the same anticlimactic manner is becoming 
depressingly familiar.

This temporality of the almost-revolutionary event is however offset, in a kind of 
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